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In the World of Music and Musicians
kcts and Romances in the
Careers of Musical Celebrities

.aplani Armstrong» "Romantic World of M«j*sic";
Mme. Patti Emulating Orpheus; Joy« of

Knowing Prima Donnas

By H. E. Krehbiel
fihsT« eften »»Id in public thi

¿irtA ia falrie», and that, thouj

ajateUiag about their »ixe, and

firstly had no intere»t in »uch

¿r. as the medieval indulgí

gggnútg how sasny of them i

^e, as the polat ef a asedie, w

...ti that they »pont a large pa

jy^ijaasancing- Of course it

.. wm «t l«s» fantastical and

%attgte» »si w .aow oor frierit'»

¿^mtiTi»f»»r''rPyoun«of ¦

uá 'reta «f eatetion deipite agir
(j^j;, Wafeaid pictures of the nr

PJ.U ftft (having no belief in

»aajk-iy .»») In the music of W

a' at^seaiteehn and Berilos (Q
li» in t»« "Romeo and Juliet"
ajasy), »od they always looked

aff fescy, !'»< the creature» w

aats bad described and painters
fgaL Bet we confess that our an

ilagical nicd received a »hock v

«a Ceaaa Doyle »howed us ph
laaaai which indicated that the fal

la Soaersetshire, Kngland, played
¦ date Greek double flutet insteai
I at»» Instrument«. At once we «

.na>ninded like Bully Bottom

gas! for the tongs and bone«.
¡¿to, *e liked to bel;'

Orskeoi could tune hi« Ivre with t

.atailsg wo« that
1lT»r» f-r«»t lo ran »r.d wind» to h

<-n\»re<l, a«

.a »¦.'¦. n uii-i»n In a moring «bade"
Iset Atnphion made such music

asióte that the atones danced nr

ha snd shsped themselves into

talla and houses of ancient The
a. Anon to charmed the dolphin« s

Is song that they carried him
..»»ros on their barks when wie
aiders tried to kill him by throw
ka into the sea.

Bit this was oil in a manner

aetking, as the phrase goes.
'

series were old find thrrc was no hi

hassiptrng then a» symbolical of
dann and power of music. They w

.»»try If any one »he
till us now that a brickyard had

ion »ailed down the II
aa and piled itself up in Came

I hear Paderew >kl or H
«tihojld not believe it. Concern
aakrn miracles we are a

Isa« which is one of the reasons v

»t put little trust in the stories
»TMs agents. We are too familiar w
teem, too well acquainted with I

«.horn thr-y arc paid to adv
Bai science has played the v<

mischief with what used to be g«.
poetical material.

F'oTter« of Tatti
Take one of'tKo Arst «tories ir

kookful of stories by William Ai

Strong rntitled "The Romantic Wo
B" (New York, K. P. Dutton

Co., publishers). "Romantic"? W«
at should nay »o! We think it v

ill of forty years ago that W8 I
!if»rd Adelina l'atti 'iiig "Home, .cwi

Horn«,'' and we think iihe »ang it i

e we heard her.with the »ai

on of voice and countenan
U« same little affectation of emotii
te« «ame little pantomime of wipi
i non-existent tear out of her eye wi
tk« comer of her little lace handkc

Bnt we never knew that her sin
»H of it had potency enough to ov<

Ma« the lawt of gravitation and atra
484 itres«, stay the crumbling of buil
Isgaaterial or stiffen preiumably ste
«44MI. Yet, Mr. Armstrong tells u

m th« authority of Mme. l'atti he
.rîf, that once in the middle of a pe
¦.rtnince at the opera house in Ne
Orlesni "the gallery, which wa» ftllc
t« iQlfocation. started to sink. A »tan
pede would have brought it down an

«u»ed a massacre. Foreseeing thi
Mme. Patti instantly began to ain
Horre, Sweet Home,' without accom

»animent, for thr» frightened orchei
tra had stopped playing. Sight of he
standing there so calm, and sound o

.«r entrancing tones in the dear, fa
¦Hiar measures, not only reassurei

»ft charmed the audience into «still
.ess. In describing the scene the ex

»»»ined «imply, 'H s*«med the onl;
for me to de.' "

Naturally it was the only thing fo
h«r to do and naturally, too, the onl»
thing for the overloaded gallery beam
to do «hen they heard the dear, famll
tar measures, was to brace up am

stand the excessive etrain, not onl;
«taring the song but tha rest of th
4|era. So at Bucharest a man to ge
» better view of her climbed up 01

the tide of the stage and fell on

.»man standing in the wings. "Some
?.« called 'Fire'' In an instant thi
«.table audience was in a tumult
1 Is no fire!' cried Mme. Patt
.»I, as at New Orleans, started t<

«*ftg 'Home, Sneet Home.' In thai
.tightened throng perhaps a handful
»sderstood the words she sang to them
.ithout accompaniment, but the sheet
tanty of her voice brought calm and
.ilence before the had ended the first
T*rse." This is a bit more plausible,
let it was only the audience, not the

¦sliding, which had begun to disin-
tsgrite.
There are a good many stories about

Vat. patti in his book of mingled
'set and romance, because Mr. Arm¬
strong «as with her a greet deal (as
** »aa «¡th other prima donnât of
^.asai he «rite« with enthu»ia»m) and
** sad been planned that he should
.» htr official biographer (or autobio-
Ospher . literary ethics »snetioning
'«*.» things nowaday»); and among
*.*.» are some that acarcely need eon-

.tautton to be eecepted es history.
*..* ha »aya that «he «ras fond of

Wsgner's operas he confirms what th*
lady «aid to this writer on her visit
to America in 1881. "I should like to
ting in them," »he added, "but they
keep your vocal cords «trained all the
time -like "that," and tht spread open
the pretty fingers of her little hsn«l».
The fact that no tie» of affection

bound the members of the p.-uti family
together is dwelt on by Mr. Arm'trong
in frsnk fashion, and he tells a pitiful
story cf the lack of filial affection
among them. Theodore Habelmann, a

tenor of renown in days long gone by
and n stsge mansger st the M««tropnli-
tan Opera House for a period during
the German rérime from 1884 to 1891,
is authority for one touching the death
of the brother of Adelina and Carlotta
Patti. "Poor ("arlo," said Habelmann,
"died i.i St. Louis while he was con¬

ducting the opera there of which I
was manager. One day 1 found him
fatally ill at his hotel, where he had
been excommunicated for not paying
his bill. A thorough musician, he was

never provident." We have known of
provident musicians, however.) "Tak¬
ing him to the little German place at
which T stopped. I looked after him un¬

til the end. Then I telegraphed to

Adelina and Carlotta Patti, telling
them that their only brother was dead
und that $200 was needed to bury him.
But 1 never received any answer from
either one. . . . The grounds for
this apparent cruelty T «to not know.
Mme. Patti never mentioned to me the
names of Carlotto, /tmaila or Carlo.
They were, doubtle«», a temperamental
family, which
trangements. The cause of that one

nrising between Mme. Patti and Stra-
ko«ch Amalia) 1 <i.«l know, however.
When the diva eloped with Nicolini,
Haarte« Strnkosrh followed her to
Italy ar 1 went down on his knees beg¬
ging her to leave 'he ter.or. Por this
ehe niver forgi «her-in-law.
That might have had something to do
with her »scribing all credit to Barili
a» her tench« i Years after Strakosch's
death Adelina and Amalia were recon¬

ciled with many tears."
Mme. Nórdica and Other«

To Lillian Nórdica Mr. Armstrong
devotes as many page«« a» to Adelina
Patti, and though his business rela¬
tions may have been closer with the
latter than the former it Is obvious
that he fell », warmer sympathy fn>-
the personality and career of the for¬
mer. People who knew the two women

will fmd an easy explanation for this.
Nórdica wa» far the more sincere and
likable of the two women. If good
nature can be a fault in nn nrtist it
¡was her greatest defect. Mr. Arm¬
strong te'.!« of her New Kngland an-

hcr work and study in Boston
snd Baally Italy, and the beginning of
her artistic romance in Russia. Then
came her debut in Paris and her mar-

'riage to Frederick Gnwrr, who required
of her that »he quit the »tage, a re¬

quirement which Mr. Armstrong said
she kept while Gower broke his prom-
tse to provide a home for herself and
mother. After two years Mme. Nor-
dlca, says Mr. Armstrong, pronounced
her husband mad because of his eccen-

tricities snd proceeded to get a divorc.
Our recollection is that Mr. Gower was

with her in New York when she made
her debut at the Academy of Music
(it was on November 26. 1883, in
"Fault") and that it waa only because
Mr. Gower »vas with her at the time
(she wss not a member of Colonel
Maplcson's Company) and was a college
mate at Brown University of Mr. Bow-
ers, then the city editor of The Tribune,
that we did double duty on thtt day
and went to the opera after having
written a feature article on the cele¬
bration of tht centenary of the evacu¬

ation of the city by the British army
at Mr. Bowera's request. It was our

duty to look after the opera, but our

wish to obliga the city editor, which
made the day a strenuous one, not

likely «oon to bt forgotten after Mme.
Norton-Gower, as sho was called, had
achieved a success which wss followed
by a long and brilliant career at the

Metropolitan Opera House and ended
it rather woefullj at the Manhattan.
Most of the »to.ies which Mr. Arm¬

strong ha» to tell about Mme. Nórdica
are of a trifling sort. She smoked a

cigarette on a handtruck outside a ¡ail-
way «tation because she would have at¬
tracted attention doing so in a re

«taurant nt Nuremberg; she loaned
« Mme. Lehman.i a pair of black sill«
stock,ngs and got them back washed by
Mme. Lehmann herself; ahe sen-ed the
Duke of Clarence with a glas» of lem¬
onade when he said h« wa« thirsty,
though h« r butler hsd to put an extra
man in livery to do It; she msd» two
peasant children happy by buying them
real dolls at a bath in the Black For¬
est; she held the baby for a tired
womsn in a trsmcar; she put out her
burning sleeve fired by a torch in the
final scene of "Götterdämmerung"; in
the same drama her horse lic.ced all
the ctld cream off her arm, et«>. In
connection with her appearance» in the
Bayreuth festivals, Mme. Materna is
the heroine instead of Mme. Nordic».
Here it is:
"Mm*. Wagner's ideas on training

artista in her husband's music dramas
were by no mean» infallible. She in-
stilled, however, the utmost exactness;
self-subjection to the rôlo and elab¬
oration of detail. Above all, aha
aroused the imagination. . . . Cut
there was an exaggerated ego affecting
those ideas of Mme. Coslma which
proved extremely humorous. Mme.
Lllli Lehmann eaught tht spirit of
thi« when the announced caustically,

'Since Coiima has written the opera«
*'ieni.'

"Mme. Amalia Materas hnd perhaps
the most delicious and illuminating ex-

pi rienee of thr
ne,'« Int Brunnhilde; he had trained
her .n the part. Son ..ppcnr
st Bayreuth, Mme. Wagner began to
rcteach the veteran -.hilde.

fill to cjuarrel-
ing, and they kept it up. Materna, after

d crown hoarse from talking, re¬

membered that which she might have

¡said before : 'The master himtelf
taught me this rale!1
"'Never r.iir.d," swept hack Mme

Wagner, 'poor Richard didn't always
know him«e|f what lie wai

Mr. Arm-trim,:'« lpp rljr big
one, ami one can scarcely road a

"ning across sun

dence of how much the person» of
whom he writes cared for him and he
for them. But for tho»e who think
that the lives of opera ringers are

precious history his pleasant |
alten -vis observations
«accaslonally, i» diverting nr.d ocr

i dify-ng. Of eOBtse, tVr<
great deal of rre?» agent rhu;

Kverybody in the book is a

more or less of n »uncrhn-

Nellie -humann-Heink.
Garden, Frieda Hcmpcl,

¡Jeritii», Jeanne Gordon, Rosa Pon
Lucy (¡ates, Lumzia Bori, Mail
D'Alvarez, Florence Kaston . v.

to know them all, to
autographed photographs and
able to irrite, "Once «he said to me."
etc. Ami the vor«1
to mrn.to radrrr-wrki, Car
mack, Amato. No one can be »aid to
have lived in vein who has touched
the hand.« of such and »ome'ime» to

have clothed their thoughts in words
for a music journal.

a

(lonim« Concerto
And Directors of
Local Symphonies

Albert Coates will begin hi« two
moTfths' service with the
Symphony Orchestra at it« Aeolian
Hall concert next Sunday afternoon,
January 7, at 3 o'clock, when the. Sixth
Symphony of Glazounoff, Strauss'« "Don
Juan," the scherzo from Tschaikow-
sky's "Manfred" and "On hearing the
firs? cuckoo in spring," by Deliu«, will
be played. At Mr. Coatcs's first con¬

certs of the season In the Carnegie Hall
series on Thursday afternoon and Fri¬
day evening, January 11 and 12, he will
conduct the Fourth Symphony by
Brahms, the suite from "Tsar Saltan"
by Rimsky-Korsakoff and the prelude
and Liebestod from "Tristan und

¡Isolde."
Henry Hadlcy will c;r.luet the Phil¬

harmonic Orchestra for the first time
this season at Carnegie Hall next Sat¬
urday evening, and will also direct the
next Philharmonic concert» in Brook¬
lyn at trie Metropolitan Opera House

'on Tuesday evening, January 9, where
Toscha Seidel will repeat the Brahms
violin concerto, other numbers being

rse's Second Symphony, In E

major, announced as its first New York
performance, and Strauss's "Don Jua.
At Brooklyn on next Sunday afternoon,
the 7th, Saint-Sarns't "Carnival det
Animaux" will be heard for the fir>t
timo in that borough, with Kurt
Schindler and Madelei-.ie Marshall in
the piano parts, besides Mr. Hadley's

or symphony, No. S; the "Koc-
nigskinder" overture and "Don Juan."

Philadelphia Orchestra
Georges Encsco, tho Rumanian

composer, will replace Mr. Stokowski
at the fifth concert of the Philadel¬
phia Orchestra next Tuesday evening,
January 2, in Carnegie Hall, conducting,
for his American debut, two of hit
o«n works besides the Tschaikowsky
Pathetic Symphony. Mr. Stokowski,
who is sailing for Europe, will con¬

duct the Pas de Loup Orchestra in Paris
on January* «Stn and 14th, and the
orchestra of the Acad«.»nia di Santa
Cecilia in Rome on the 21st, retUT.ing
toward the end of the month.

Juan Man«"n
Juan Manen, the Spanish violinist,

«ho «ill give a recital at Carnegie Hall
on Monday evening, January 8, haa just
finished the acore of an opera, "The
Road to the Sun," to be given next

spring at Leipzig under Otto Lohie.
Hia symphony, "Nova Catalonia," had
a succersfi.il performance by the Berlin
Philharmj-iic. conducted by Fr.tr
Rriaer.

Calendar for the (liim-nt Week
I) »Y.Tow n Hall, o : .10 p. m.. concert wf the Soeletj «»f the friend« §4
Static; < trnegit Hall, I |>. m.. concert hy the Phitti.krniimic Sorl,
p. | tal h> l«.i hrcmer; Aeolian Hall, .'t p. in, concert hj
'he ftyniphon) Orchestra: < tatary Theater. .1 p. m.. |M>pular concert

i«> the ( it> Sysaphoay Orchestrai HlpBt»irB«s«, l:M p. «l, **a*ac«ft
h\ i1 mir and Oaatp Gahrllowltsch ; .Metropolitan Opera
Hiiu-« !" i>- Ik. BSpalBI iipcr.iMr concert.

MONDAY«-»CarfM«tt Hall, I p, nu »loiin NcHal h> T.mrh.« Seidel; 8:30
p. m., concert hy the City Sytaphanj Orcheatra; Mtrtraaolltaa Opera
lloii-r, i p. ni-, German opera, "Parsifal"; S p. m., Trench opera,

iis."
¦MAY.Carnegie Hall, Itil p. m.. concert by the Philadelphia Or¬

chestra; Aeolian Hall, till p. m.. song recital b> Anne Itobinson;
Hr«xikl»n Academy m Mumc. N: 1 j p. m., French opera, "Horneo et
.liili.it« ¦"

W EDNESDAI .< arncgie Hall, S p. m, aong recital by Paul Bender: Town
II.ill, I p. m., concert l>> the City Hympnony Orcheetra; h::lO p. m..

iiiniirt h» the American Mu i. I.iiild; Metropolitan Oper» House,
I p. m,, Italian opera. "( «vtllrria Kustlrana" and "!' < It)
( '«illepe, v ¡0 p. m.. cBBcert h) the Philharmonie Societ» ; \\ annmaker
Auditorien«, iiM p. m.. organ reclt.l by Marcel D'ipré.

THURBDA..Carnegie Hall. Itlf p. m.. concert by ne Bo-ton Svmphony
Oilhtttia 1 Aeolisn Hall, 1:11 p. m. concert at chamber music by the
«.rutón String (fuaiI« t Tatra HaJI. 111! p. m.. piano recital «1

Will, i,i \.«ii «hii Anilil; M« t ropolit.in 0*K«ra Hnu»e, 2 p. in., French
«.pera, "(armen"; 1:11 p. ni., Italian opera, "la Bohena'*; Horace
Mann Auditorium, («lumhla Inlversltj, concert hy the I nlverslty
(,lr, ( lab; Hunter College. 8:3« p. m-, free concert by the New
I ork I rfa>

IKIMAV. ( amcgle Hall, S:13 p. rru, song recital by Maria Ivogun;
latll. Hall. *:1J p. m., plano recital by Myra He,»; Metropolitan
tiptra llou-«. I p. ni., Italian .tarn, "William Tell"; Hotel Hlllmnre,
II a. b%m morning musicale hy John Charles I StattI, ( lara Dacha and

..rto Salvl; Brooklyn Acdemv of Maate, 1:11 p. m., concert by the
Btaton BytaaBOBj Orchiatra; Wanamaker Auditorium, 2:J0 p. m.,

organ recital by Marcel Duprc.
SATI'RDAY.Csrnrglr Hall, 2:30 p. m.. concert hy the Boston Symphony

Orcbl i )' "i., «iincert ¡n the Philharmonic SoelHf, Aeolian
Hall. I p. m., piano recital by Harold Bauer; Town Hall. 8:15 p. m.,

concert liy Nadia and (lar, Krlaenberg; Metropolitan Opera House,
rman opera, "7rl»:an und Itrolde"; H p. m.. Trench

opera, 'I'oineo et Juliette"; M« trtipolltan Art Museum, H p. m., free

"-vmphonv concert.

Music Notes
Paul Kochan»ki, the Poli»h vlolinls

is scheduled for appearances with th
Cincinnati Symphony Orchestra in Cir

clnnoti on January B and 8, followin
his joint appearance vith Pablo Caaal
at the Symphony Society concerts i

Carnegie Hall. Mr. Kochanski will ful
fill other concert and recital engage
ments In the Middle West, returnini
to Ne« York for his recital In Aooliai
Hall on Sunday afternoon, February* 25

Edmond Clement, the French tenor

is announced by the Metropolitan Mu

sieal Bureau for a limited tour of re

e'tal engagement» next November and
De-t»mber in the United States. Mr
Clement will give three recitals in Nea
York and one each in the larger citiei

west of Chicago.

The Barreré Ensemble will be heard
in the Columbia Institute series Thurs¬

day evening, January 11. and will ap¬

pear in Montclair on Tuesday after¬
noon January 23, in the Young People'»
Serle» of five concerts recently inaugu¬
rated in Montclair by Walter Damro.sch
and the New York Symphony Or¬
chestra.

The usual Adolph Lewitohn Free
Chamber Music Concert will take place
on Thursday evening, January 4, at

8:80 p. m., at Hunter College Chapel.

.>w York Trio will prêtent a» ita
principal number the Brahms Trio in
B major, Op. 8, and Variations by
Tschaikowsky, while the program will
be discussed by Dr. Henry T. Fleck.
Tickets are not necessary.

Henrietta Conrad, loprsno, will b«
heard in recital In Town Hall Thurs¬
day evening, January 18.

Anton Bilotti, Italian pianist, will
give s recital in Town Hall on Monday
afternoon, January 8, with a program
of «orki by Bach, Beethoven, Chopin
and Liszt.

The seventh anniversary concert of
the People'« Chorus of Ne« York, un¬

der th« direction of L. Camilieri, will
be given in Aeolian Hall on Tues¬
day evening, January* 30, «hen the
Advanced Unit No. 1 will appear with
a ne« program.

Jeanne de Mare't Englls'i series of
illustrated musical Ulks will taka

place on January* °. »t the heme of
Mrs. Joseph B. Thomas, tha subject
being "Impetus of Modernism in
Music."

The To«n Hall recital on Sunda/
¦ening, January 14. for the joint ben-

(CV>al!au««l am most vet)

(»(Tillan Miirsiriiin.«
\ii\ions lo (loin
To ¡his (omití

While it ha« been said that g

Ameriisti« ge to Pari» when they
.it that good (and

| lets g 8 musicians are I

ing to come to America while i

'alive, to judge by the remarks
Eugene Gottlieb, one ef the conduct
for the coming »er

opera. Every orchestrnl ma

8psn linger In Germany, ho laid,
tended to | a« toon as

price of a ticket could he raised.
"The operatic situation ir-

r.ould !>e r.dicjlous if it were

tragic," u "Of
-many

On the threshold of starvation. 1
salaries whi-h they recelre are p
posterou« in their smallnes*.
ample, the chief dramatic «oprano
the Opera House in Erfurt is paid I

«alary of 18,000 marks a month-
American money a tnf
to the »moller singers, their «alar

amount to more than 81.50
month. The ¦nsiciaas are a little h
Irr off, for :' I] ported hy thi
organization, and the minimum wage
:i musician in Rerun is 1H.000 marks
month. However, even tl

m »um i« not enough to buy
igood pair of shoes. Only the big sta

theaters are on a sound baiit, ns it
la matter of governmental honor
V.-fp these great institutions open, i
for the smaller municipal theater« 81
opera house» and private eon

general cata»trophe is spproaclvii
nearer and nearer. I r-innn-

any of these theaters can remain opt

¡much longer. Under these cireur
stances it i« not to he wondered ot th
every musician in Germany «nd cvci

linger looks upon America as

promised land."
This situation was doubly unfo

tunóte, he continued, a» there wei

younger musicians of promire amor

both singers and composer«, n.imir
Emil Rrczinek (who composed the ii
eidental music to "Johannes Kni«ler'
at the most promising, besides K<>rr
gold and Paul Hindermlth, "The new«

German composers," he continuai
"seem definitely to have, broken «It
the Wagner manner and BT4
out in attempts to create a medium c

their o»m."
«

»w Stravinsky I ^imposition
Pc.limtcd to Mr. Monten*

The manuscript »core of Stravin«ky'
ballet "Pulrinella," from «hich thi

Boston Symphony Orchestra is to per

form a salto in Hall nex

Saturday, is dedicated to 1'ierre Mon

.«vinsky »pends much of hi

time in Paris and Mr. Monteux hai

first made \nown to that public a num

ber of his works. Whether in ballet oi

concert form. Last summer the com

poser explained to the conductor II
detail the interpretation of "Pulcinel
I»." He unearthed the plot from i

Neapolitan manuscript dated 1700. Th«
music Is supposed to be based upor
the thematic and instrumental »tyl<
of the composer of the same period
Pergolesi. The ballet was performs«1
several times in London, in 11120.

a -

London Strin-.' Oiuirtct
The London String Quartet, which

givea the first of three concerta here

next Thursday evening, i« composed
of the same member« as before: Jamet

Levey, firat violin; Thomas W. !

second violin; H. Waldo Warner (two

of whote workt «ere heard here Istt
ie»«on) viola, and C Warwick-Evani,
violoncello. After appearing here the

quartet «ill make a tour in Eastern
Canada, returning for a second con-

on February 10, followed by a

tour of the South, while the third Ne«
York concert «ill be on March 3, tuc-

ceeded by a tour as far a» California,
ending in May. The quartet plan« next

to visit Latin America.
¦ o

Srlwllinp in «onrerloa
In his three successive Tuesday

afternoons of piano concertos, Janu¬

ary 23 and 30 and February 8, Ernest

Schelling will be assisted by the New

York Symphony Orchestra, under
Ran« Pol's in.

"William Teir Revival Feature
Of Eighth Week at the Opera

Pearly Performances at the M< lr<a*>olil.in ; A Historio
...ij'-r of Memory; Plot anil Pre«ent Ca\\tt\

Other Operas of the V» «*e*k
Rossini'» "William Teal

be given St the Metropolitan
BasjM next Friday evening, the bth, I«

nbly an opera much more knowr
I 'han actually known. I'mb-ol«

..body at all acquainted with mu»i(

know« the opening violoncello »train»
the ttorra, th« "Rant de« Vache«" and
final Ualop of the overture, but it li

¡doubtful whether more tl.un a '

the prêtent generation of operagoer«
can remember the last performance of
the Rossini masterpiece twenty-eight
yeart ago. The fourth 'revival" of
this reason, it 88
longer past than the others, not hav-

at the Metropolitan
. the »eaton of 1894-U">, although

i there was a performance at the
tury Theater on September fm 1914
with Urvil!¦. If.-irrold a« Ari.old and
Kathleen Howard an.! Angele
among those taking other part«.

Whilo the first American perferm
was "t Sew Orleans on Dr.

ng to Henry f Lahe*'«
"Annal* of Masts li America I, it wai

I ork in the '60s, while
rst production at the Metropolitan
88 Novemli'

man company under Dr. Leopold
ro«ch, with Adolf Kobineon as Tell,

8 Schroeder-Hanfstaeigel a« Ma
tilda. Anna Slack 88 Jemmy. Herr Cd
ran)I as Arnold and Josef Standigl a«

1er, with Marianne Brandt efTacitig
herself in the unimportant pa
Tcll's wife. While there were favor-
able comments on the quality of the
performance, the general impre»«ion

I company
did not reach the «tandard of its'Wag
ner performances. The first rirpi
tat ion, observed Mr. Krerhiel in "t'liap-

r»," "threaten» d the lo»s of
all the prestige won by 'Tsnnhauser',"
in which Dr. Damrosch'» company had

pression on it« first ap¬
pearance, sine« the German singers'

was adapted to "vigoroti», dcclam-
Atory music rather than to that which
dépends upon beauty of voice and ex-

see of vocalization." It was given
times in 188l-'85 and revived in

the «caso-. ». when the Fin-
nish soprano Alma Pohstrom took the
part of Matilda, but did not prove pop¬
ular, coming last in regard to number
of performances and receipts in a list

reatTi while in 1889 DO it gained
to a certain extent, finishing twe!
a list of nineteen.

William Tell" was played at the
politan in the »pring of l>i90 in e

.post-season »eries by the Italian
company 81 I <.r.\u,

vas on their list for the regular
¦season of ttteV'M, the first perform-
anco coming on the second night of the
season, November 20, 1K9-1, with Fran-
cesco Temapno In the principal tenor

if Arnold. Lucille Hill, announced
for the ¡.art of Mat.Ida, va" indisposed,
her p! ce being taken by Libia Drog.
And hrn; hangs a tale. As told by Mr.
Krehbii»! at the time in The Tribune
anil aarain in "Chapter« of 0-.

.She was "an exceedingly handsome
¦¦i, who moved «bou« With SI

tive freedom and grace ami .«liscloted
a voice of good qualil illy in
tho upper rejr' i her
«ria mo«t tastefully, but. scarcely had
»he begun when her memory
her f
«he tried to pick up the tl

It. but In rala. Then earn
able brea'- quit try-

inn, and appealed pitifully to Signar
Maaeiaelll (the conductor) for help.

ni as
completely at the lady had her mem¬
ory. Bo lad the prompter, who pulled
hi» noddle into bis »hell like a snail
and remained as mute. Signor Tamagno
entered in character, ami indulged In
dumbsho« to a few detached phrase»
from the orchestra. Then the awful-
nest of the tituation overwhelmed
him, and he fairly ran of? the stage,
leaving Matilda alone. That lady
made a final appeal to the conductor,

:hed her dress nervously with her
riding whip, went to the «tags, got a

glass of water, and then disapp'
Th'- audience, which had good-hu-
moredly applauded until now, began to
laugh, and the demoralization «as
comp!
The performance, however, went on,

and Sig. Tamagno, in the famous
trio, "La gloria infiamma," gave "a re¬
markable performance of a sensational

and would have been ebctrify-
ing had not the tenor «topped to bow
his thanks, pick up a bunch of violets
and repeat hit first melody. The per¬
formance waa finished in an abbrevi¬
ated form. The 1894-'95 performances
wer« the last (except for the one at
the Century) until this year, although
the opera waa named in Mr. Gatti-
Casasza's preliminary proipeetus for

14 and 1914-'15, but got no

further.
Although this performance is to be

in Italian, "William Tell" is really a

French opera, having first been pro¬
duced with m French libretto at Paris
on August 3, 1829, and showing influ¬
ences of the French rather than the
traditional Italian operatic style. Mu¬
tually, it i« generally considered to be
the composer'a msiterpiece, its music
marking the height of his lster snd
more aerious style, purged of most of
the outworn forms and mannerisms of
his earlier work». But, while the
quality of the music was recognized
from the tint, the opera waa hampered
bv length and a clumsy libretto, even

after revision under Roisini's tuper-
vlslon, and radical cuts were made,
eondeniing the opera from nva aeta
to three (ai here) or, later, four.
But the procela of cutting went fur¬
ther; in the early 1130a th« aeeond
act alone «si tometimet given at

a curtain-raiter.a treatment «hlch
many attign at tha reeton for
Rouini'a refusal to compote anything
further. The »tory runt that once In¬
formed by a friend test "Wililasi

Tell" wt» bting given, h« »»Vert
I act?" W.th the »ppeiianca
i.ert Dupre«, however, in IN*,

.. r« berame generally popular and
a permanent feature of tht Parit rtp»

Tht plot combine» a love «tory
th«« traditional Tell legend, the Swi»«

'¦** agaimt Au»trian rule and
erm.r, (¡»»«1er. The «cenr opera«

with the day of the »hephcr
val, when the loving i *

village are blessed bv arch.
i. who hat kill**

.1er'.« mi in n

it attempted outrage on his «lau,-
in with the pursuers h

»Is, ssking some one to row hint
lake. A storm is brewing,

but T' aa-k-ay «cap«
just at Gessler's forées arrive, »h«i

turn their anger againtt tht villager«
¦ta!,

.while, Arnold. Melehtal'a «on,
ha» been courting (.«»tier's daughter,
M:itil«la, but, on hearing of hi» father«
murder, join? the nvwliitioniits. Tbtr«
fellow
Gestler'a hat on a pole in th« market¬
place of Altdorf, Tell ref«i»ing to bow
to the hat. His »on, jemmy, la M
and Tell r« «hoot an .«

« head. He lue«

but a aecond arrow 1» diicovered, meat

.«1er in cate of failure. I
.« th« Swi»« ruth in;

-hont« Oastlar, the revolution sure.

and Arnold and Matilda, Tell ar

family, are happily reunited. For
day's performance Mr. Danite will
the title role, with Rosa Pontell« at

Matilda, Mesar«. Martinelli a« Ar
M Getíler, D'Angelo ti Melehtsl.

.her parta being
taken by Meurs. Bloch, Bads and !
and Mme». Sundcliu» and Perlni.

Other Opérai
'"Pariifel" on New Yetr'» afar

with Mme». Matzenauar. Telra, Mario,
Anthony, Tiffany, Dalotiy, Schaaf,
Delaur.oi« and Robertson, snd Meist».
Taucher, Sehutzendorf. Bender, Didur,

-. Bad», Audisio, D'Angelo and
Gu«tafaon. Mr. Bodanxky will conduct,
"Thai»" will be given on New Year's

night, with Mmca. Jeritza, Howard,
Ryan and Roberts«; and Meaara. liar-
rold, Whitehill, Ananian and Reschilia'i.
Miss Galli and Mr. Bonfiglio will dance.
Mr. Hasselmam will conduct.

"«. nvalleria Rusticana" and "Pag! .

aeei" on Wednesday evening, tho
former with Mmes. Jeritza, Perinl and
Mattfeld, and Meiin. Chamlo and
Picto, Mr. Moranzoni conducting. Tho

with Mme. Rethbcrg and Measr«.
Johnson, Ruffo, Paltrlnieri and I
Chilian, Mr. Papi conducting.

¡ien" on Thursday afternr.it,
with Mmes. Kaston, Mario, Anthony
and Wakefleld, and Mesara. Harrold,
Mardones, D'Angelo, Meader, Ananian
and Reachilian. Mias Galli and Mr,
Bonfiglio will dance and Mr. Hassel«
mans will rond.
"Boheme" on Thursday evening with

Alda and D'Arle, a«

Gigli, Scott!, Rothicr, Audisio, 1'
lian, Malatesta and Leonhard.

Mr. Papi will conduct.
"Tristan and liolde" will be th«

urday matinee with Mmea. Matzenauef
and Telva and Measn. Taucher, White.

r, Hada, Seh leg«
and D'Angelo, Mr. Bodanzky conduct«
ing.
"Romeo et Juliette" will bt tht Sat.

urday night opera with Mmes. Bon,
Delaunoi» and Howard and Metan.
Gigli, DeLuca, Rothier, Diaz, 1
Didur, Ptltrinieri, Gu-tafion
Ananian, Mr. Haaaelman» conductin.
At to-night'a "Opera Concert"

Year's Eve) Mmes. Pont* lie,
Peralta, Mario, Anthony, Dalotty and
IVrini and Meurs. Tokatyan, Chamltc,
Harrold, D'Angelo and Mardonet will
»ing, with the Metropolitan orcheatra
under the direction of Mr. Bambotehek.
"Romeo et Juliette/' will b« given at

th« Brooklyn Aca«iemy of Music on

Tuetday evening with Mme».
IMaunois and Wakefleld and Mtisr».
Gigli, DeLuca, Rothier, Burke, Ananian,
>icco, D'Angelo, Bads and Paltrinien.
Mr. Hsstelmsns will conduct.

«

Numhrrs From **The .Mraaiah"
Announrril for Two Church«*«
Part I of "Tho Mtaaiah" (Chrittmti

portion) will bt lung, under tht di¬
rection of Dr. William C. Carl, this
evening, at o'clock, in tht Pint Prei-
byterian Church, Fifth Avenue tnd
Twelfth Street, with Edith Galle, to-

prtno; Amy Ellcrman, contralto;
ett Davit, tenor, and Bernard Fergu¬
son, barytont, at loloista. Tho motet,

choir of tht eh-irch will be augm«

by a portion of tht choir from
Bartholomtw't Church.
Tht Friday noon hour of muaic a.

the Brick Presbyterian Church, I
Avenue and Thirty-itvcnta Street, will
bt resumed ntst Friday, Janua
at IS:1I o'clock. Handel's "Messiah,*
Christmas section, will bt sang, with
Mtrit dt Kyzer, toprano; Rosa Bryaut,
contralto; Richard Crook», tenor;
Patton, bail, and the Brick Chur«' «

motet choir. Clartnct Dickinton 1» tht
organut and choinnatttr.

Edna Tnomii, mezzo-contralto, front
New Orlean«, who ha» been heard h«r«
with the Griffes group and in a SBBf
recital, will give a rtcital devoted en¬

tirely to plantation tongs next Sunday
evening. January 7, at tht H roadhunt
Theater, tbt tint half of th« program
consisting of "Spiritual»," tht latttr
of Creolt tongs and Bayou balladt. An
innovation will bt tht calis of tht col«
ortd itrttt vtnder» of N«w OrI«aaa
known tt " 'ti nurchanda."*


